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Mary Pickford visits Douglas Fairbanks, Sr. on the set of THE MARK of ZORRO. 


ZORRO RIDES AGAIN --- 


and AGAIN --- 


and AGAIN 


By Buck Rainey 
Assisted by 
Nick Williams 
Edgard Casali 
Tom A. Jones 


To most moviegoers and TV 
watchers of today the name "Zorro" 
conjures up only one image-that of 
Guy Williams, a six-foot three-inch 


personable actor brought into 
millions of living rooms in 1957 via 
Walt Disney's adventure series 


"Zorro." The series, which ran for two 
seasons, spawned two feature films 
primarily edited from the television 
segments and four one-hour specials. 
Certainly the name Zorro is one 
familiar to just about everyone, young 
and old alike, for the character has 
been in existence for over fifty years 
and has been exploited in literature, 
films, television, and merchandising. 
The handsome Mr. Williams and the 
highly artistic and successful money 
maker Mr. Disney were only two of 
many who have reaped fame and 
fortune from Johnston McCauley’s 
fictional avenger of Old California, 
introduced to the literary world in his 
serialized story 7he Curse of 
Capistrano, which appeared in 1919 
in the pulp magazine A// Story. The 
publisher, Leo Margulies, was still 
around over forty years later pub- 
lishing Mike Shane Mystery Magazine. 
McCauley was inspired to write his 
rather simple “western adventure with 
a twist" by the exploits of another 
literary character, The | Scarlet 
Pimpernel, written in 1905 by 
Hungartan-born Baroness Orezy and 
her English husband Montagu 
Barstow. Whereas in the Orezy- 
Barstow's story Sir Percy Blakney 
takes the name of a flower, McCauley 
has his hero Don Diego Vega take the 
name of a fox. Blakney's pimpernel 
symbol because Zorro's slashing ۳ 


And, as any Zorro fan knows, Don 
Diego Vega acted as a dandy while 
aiding the peons under the noses of 
Spanish colonial officials, just as 
Blakney protected the French 
aristocracy during the Reign of Terror 
in France. Surprisingly, the Walt 
Disney series and the early feature 
films preserved to the hilt the prowess 
and fabulous character which Johnston 
McCauley wrote into his slashing novel 
three generations of readers ago. No 
stuffy, posturing paragon, Zorro, as he 
was orginally written, rides and fights 
simple for the protection of his 
helpless neighbors against savage 
tyranny of a military commandante 
along the old King's Highway. Zorro— 
the fox—is a masked rider dressed in 
black and riding a black stallion, 
pledged to put down injustice and aid 
and aid the oppressed. A gay caballero, 
his weapons are the ship, the sword, 
and the dagger, but most of all the 
brain, for Zorro fights not to kill but 
to disarm, and not to punish but to 
expose. He leaves his mark, a jagged 
"Z2," the sign of justice done. 

Zorro has been one of the best 
beloved characters of popular fiction. 
Over 13 million copies of McCauley's 
picaresque novel have been sold in the 
U.S. alone, and Zorro's popularity, fed 
by a continuous stream of magazine 
stories, books and comic books, has 
remained high throughout the years. 
Stories about him have been published 
in 26 languages. He is the most popular 
character in all Spanish-speaking 
countries, and an estimated 500 
million people have read “Zorro. 
Thus Zorro has taken his place with 
Tarzan, The Lone Ranger, The Cisco 
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Kid, Perry Mason, Dick Tracy, Flash 
Gordon, and Hopalong Cassidy as one 
of the best known of fictional heroes. 

The Curse of Capistrano was an 
immediate literary hit. 
realizing that the Zorro story, with 
its picturesque setting, its thrilling 
action sequences and its romantic 
theme, was ideally suited to cinematic 
treatment, starred Douglas Fairbanks, 
Sr. in 7he Mark of Zorro in 1920. 
Fairbanks had just finished 5 
Majesty the American ('19) for the 
newly-formed company; in fact, it was 
the company’s first release. Fairbanks 
himself was one of the owner-founders, 
along with Mary Pickford. The athletic 
Fairbanks had made quite a name 
for himself since starting his career 
in ‘14 with D. W. Griffith at Triangle 
studios. There he had made such hits 
as ‘The Americano, The Good Bad 
Man, Manhattan Madness, The Half- 
Breed, Flirting with Fate, and His 
Pictures in the Papers. Switching to 
Famous Players around ‘18, 
Fairbanks made both westerns (e.g., 
The Man From Painted Post, Headin’ 
South, Arizona,and The Knickerbocker 
Buckaroo) and non-westerns  (e.g., 
In Again Out Again, Down to Earth) 
of a high quality. He was one of 
Hollywood's most popular stars going 
into 7he Mark of Zorro, which would 
establish him as a swashbuckling 
cavalier hero for the remainder of his 
career. Subsequently, he would star in 
such adventure classics as Robin Hood, 
The Thief of Bagdad, The Black Pirate, 
The Gaucho, Mr. Robinson Crusoe, 
Around the World in 80 Minutes, and 
The Three Musketeers in addition to 
a repeat film as Zorro. 


The Mark of Zorro featured 
Marquerite de la Motte, Noah Berry, 
Sr., and Robert McKim, and was 
directed by Fred Niblo, who would 
later direct Ben Hur (*26) with Ramon 
Novarro and The Temptress (°26) and 
The Mysterious Lady (°28), two of 
Greta Garbo's memorable films. The 
flamboyant costume drama followed 
closely McCauley’s novel, with 
Fairbanks as the foppish Don Diego 
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United Artist, 


and the cloaked crusader for the rights 
of the California peasants. The film 
rates as both a classic and as one of the 
best films of both Fairbanks and 
mustachioed Noah Berry, a blackquard 
of the old school! who played villany 
with tongue-in-cheek. 

Five years elapsed before Fairbanks 
starred in the sequal, Don Q., Son of 
Zorro (United Artist, '25), directed by 
Donald Crisp (who also plays Don 
Sebestian in the film) and featuring 
Mary Astor as Deloris de Muro, Jack 
MacDonald as General De Muro, 
Warren Oland as The Archduke, Jean 
Hershot as Don Fabrique, and Charles 
Stevens as Robledo. The film was 
adapted from Don Q's Love Story by 
Hesketh and Kate Prichard, not on the 
writings of McCauley. The story con- 
cerns Don Shazar DeVega (Fairbanks), 
a dashing young CAlifornian who is 
sent by his father "Zorro" to Spain 
in order to broaden himself in the 
tradition of the family. There he falls 
in love with a beauty named Deloris 
and also, because of his power, gains 
favor with the Spanish Court and a 
visiting Austrian Archduke. When the 


Archduke is assassinated by one of the 
king’s guards and Don Q is accused, 
the only witness refuses to clear Don 
Shazar. So as to gain time to unmask 
the real criminal Don Shazar then 
feigns suicide and with the help of 
his father who has come to Spain he 
succeeds in solving the mystery. His 
reward is the love of Deloris. Don Q, 
Son of Zorro is a long film (11 reels) 
and cost three or four times as much 
to make as The Mark of Zorro, a 
shorter film (7 reels), yet is not con- 
sidered nearly as good by most film 
critics. Nevertheless, it was popular. 
Eleven years passed before Zorro 
was again brought to the screen, this 
time by Republic in a feature entitled 
The Bold Caballero ('36), the Studio's 
first color production. Starring as Zorro 
was Robert Livingston, who had just 
finished a serial for Republic in which 
he played a masked avenger called 
“The Eagle,” a pseudo-Zorro 
character. The Vigilants are Coming 
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Top: Douglas Fairbanks, Marguerite de la Motte & Noah Beery, Sr. in THE MARK of ZORRO 
(U.A., 1920) 


Bottom: Jack McDonald & Douglas Fair banks in DON Q, SON of ZORRO. 


(36，12 episodes) was so much like 
a Zorro film that it deserves mention 
in a discussion of Zorro and related 
films. The plot was basically the same. 
Don Loring (Livingston), however, is 
not quite the fop that Zorro feigned. 
Active in organizing the Vigilantes, 
Loring becomes “The Eagle," com- 
plete with black robe and mask, to 
fight General Burr (Fred Kohler) who 
has murdered Loring’s father and 
brother and stolen the Loring lands. 
Burr and his Russian Cossacks are 
attempting to take over California. 
With the aid of Captain Freemont 
(Ray Corrigan), “The Eagle” is finally 
able to defeat the foreign soldiers and 
Burr abd bring and end to their attempt 
to establish an empire in California. 
Kay Hughes, Guinn ‘Big Boy" 
Williams, Raymond Hatton, William 


Desmond, Bob Kortman, and Yakima 
Canutt were others in the cast. Yak 
Canutt did some of the doubling for 
Livingston when “The Eagle“ was in 
action. The nice thing about a masked 
hero—it was easy to ring in a double 
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without the audience being any the 
wiser. 

Livingston had grown up in Glen- 
dale, CAlifornia, the son of a famous 
newspaperman. Bob himself ultimate- 
ly became a newspaperman for the 
Los Angeles Daily News. In ‘29 he 
entered motion pictures as a bit player, 
working for Universal in “collegiate” 
films. Subsequently he had better roles 
at Tiffany and, in ‘33, became a 
contract player for MGM where he 
remained until obtaining his release to 
join Republic. His success in The 
Vigilantes Are Coming and The Bold 
Caballero projected him into the newly 
created "Three Mesquiteers’’ series, 
which would make screen history and 
start the vogue of trio westerns. 

The Bold Caballero featured Heather 
Angel as Isabella, Sig Rumann as the 
Commandante, lan Wolfe as the Priest, 
Robert Warwick as the governor, and 
Charles Stevens as Vargas. Nat Levine 
produced and Wells Root directed. 
Zorro is an idol of the California 
Indians. As the picture opens he is 
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THE BOLD CABALLERO, Republic's first color feature, 1936. 
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about to be hung but is saved by the 
Indians. A new governor is supposedly 
killed by Zorro. The governor's 
daughter, Isabella, comes to Santa Cruz 
to rule in his place and avenge her 
father's death. A perfumed fop plays 
the courtier and—yep, you guessed 
It 一 he is none other than our mighty 
hero Zorro (Livingston). 

Isabella becomes suspicious of the 
fop when he enters a bullring to save 
the life of a child. Later he beats the 
Commandante in a sword fight over 
her love. Having fallen in love with 
Zorro and believing him innocent of 
her father's murder, she flees with 
him but both are captured by the 
Commandante. About to die, they 
hear the Indians rising in rebellion. 
The Indians swarm into the plaza and 
Zorro kills the Commandante. 

Yak Canutt, who had a small role 
in the movie, became Zorro in many 
of the action sequences, and Fred 
Cravens, who had taught Doug 
Fairbanks the art of fencing, per- 
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BOLD CABALLERO. 


formed similar duty for Robert 
Livingston, as he would for “Zorros” 
on up to and including Guy Williams 
in the television series. 

Republic decided to try the serial 
route with the Zorro character in ‘37. 
The film was Zorro Rides Again, 12 
episodes, directed by William Witney 
and John English, and starring John 
Carroll. Livingston had entered the 
Three Mesquiteers series by this time 
and so Carroll was given the part. 
Neither Carroll's career before or after 
hisportrayal of Zorro was spectacular, 
although he was a good enough actor, 
particularly in “drawing room'' dramas 
or musicals. Why John Carroll as 
Zorro? Because he was excellent as 
the effiminite dude James Bega, grand- 
son of the original Zorro. When 
Zorro donned his mask, Yak Canutt 
took over and performed all of the 
action scenes, appearing on the screen 
as much or more than Carrolll Yak 
says that he did everything but 
Carroll's closeups and that he enjoyed 


e f 


Robert Livingston as Zorro, Sig Rumann, Heather Angel, Stan Jolley & John Merton in THE 
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Top & Bottom: John Carroll & Duncan Renaldo in scenes from ZORRO RIDES AGAIN, 
featuring John Carroll as Zorro 
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working with Carroll, who was a fine 
man and a great story teller. ! 

Duncan Renaldo, one of the prin- 
cipals in the film along with Carroll, 
Helen Christian, Reed Howes, Noah 
Berry, Sr., and Richard Alexander, 
states: 

Republic brought the rights 
to this serial from Johnston 
McCauley, the writer. 1 was in- 
strumental in working the deal 
for Republic to buy the rights, 
and | played John Carroll’s 
(Zorro's) uncle. | used to do a 
lot of character portraits in those 
days. Although | was com- 
paratively young then, in playing 
a 75 year old man, it almost 
ruined my career, as all the 
studio people thought | was an 
old man.? 


Zorro Rides Again was a smashing 
success. Carroll as the fop Vega, Canutt 
as the masked Zorro, and Noah Berry, 
Sr. as the dastardly villian were at their 
respective bests. Although a later 
western audience would tout Roy 
Barcroft as “King of the Heavies''—and 
he was good, no doubt about that— 
there were none who could outshine 
Noah Berry, Sr., making his second 
appearance in a Zorro film. 

The story concerns James Vega, 
great-grandson of the original Zorro, 
and his attempts to thwart the 
machinations of Marsden (Berry) and 
his henchmen who are mercilessly try- 
ing to gain control of the California- 
Yucatan Railroad Company. A 
"modern"' serial replete with airplanes, 
railroads, and automobiles, Zorro 
Rides Again was a big success-no 
little credit being due to the competent 
direction of Witney and English. 

Zorro was allowed to rest for only 
two years. Republic produced and 
released Zorro's Fighting Legion in 
'39, beginning filming on September 
15 and ending the filming on October 
14, a total of 30 days shooting time. 
The national release date was Decem- 
ber 16, 1939. It, too, was a 12-chapter 
serial, drawing directly on McCauley's 
inception. of Don Diego Vega, whose 


foppish mien served to belie his other 
identity as an avenging old west Robin 
Hood. 

The casting of Reed Hadley in the 
title role showed exceptional acumen, 
for his dashing appearance was equally 
convincing whether sniffing snuff as 
the otios Diego or crossing swords as 
the swashbuckling Zorro. Of all the 
screen's Zorros, Hadley is generally 
conceeded to have been the best. 
Supporting him were Sheila Darcy, 
William Corson, Leander de Cordova, 
Edmund Cobb, John Merton, and C. 
Montague Shaw. Yak Canutt played a 
soldier and, naturally, performed stunts 
for Hadley and others. Hal Taliaferro 
(Wally Wales), Reed Howes, Charles 
King, and Carelton Young were also 
hand. 

A lavishly-mounted production in 
the truest sense of Republic's “Golden 
Era, “Zorros Fighting Legion was 
augmented with the superlative stunt- 
work of Y akima Canutt and Ted Mapes, 
Howard Lydecker’s spectacular special 
effects, and the dynamic direction of 
William Witney and John English. 
Audiences were treated to a truly 
death-defying spectacle in Chapter 
Seven when Canutt, doubling for 
Hadley, somersaulted between a team 
of galloping horses, lay prone on the 
road until the stagecoach passed over 
him then grabbed hold of the coach's 
tallgate and pulled himself aboard. 
Canutt perfected this stunt, which he 
performed numerous times in other 
films (including the classic Stagecoach 
that same year, doubling for John 
Wayne), and it is alleged that he alone 
was capableof executing this extremely 
dangerous feat. 

Once again the tautological red 
herring theme was trundled out to 
weave a consistent suspense fabric 
through the 12 episodes, although the 


writers embellished this with a host of 
original material. The story, set during 


the Republic of Mexico's recon- 
struction period in 1824 following the 
lengthy war for independence from 
Spain, revolves around the auriferous 
San Mendolito mine, which can easily 
supply a flow of gold to establish 
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foreign credit for the fledgling 
government under Benito Juarez. Al- 
though his goals are openly supported 
by San Mendolito's governing body, 
one of its members, abetted by three 
others, clandestinely seeks to ruin the 
young nation and become emperor 
himself. To achieve this aim he 
resurrects the spectre of Don del Oro, 
the Yaqui Indian God of Gold, and 
preys on the natives' superstitutions to 
rail against the white men and steal 
the gold shipments bound for Mexico 
City. A band of white renegades is also 
employed to ensure success for the 
venture, but Don del Oro's forces 
soon have to reckon with the 
Fighting Legion, a delegation of hand- 
picked patriots chosen by another 
councilor, Don Francisco. When 
Francisco is murdered in an attempt 
to undermine the Legion, his nephew, 
Don Diego Vega, assumes leadership as 
Zorro. 

Twentieth Century Fox remade 
The Mark of Zorro in '40, casting 


Tyrone Power in the title role. With 
Power as the masked avenger who 
becomes a symbol of justice to the 
oppressed people of early California, 
and Basil Rathbone as the sinister 
master swordsman, Captain Esteban, 
The Mark of Zorro combines these 
top stars with a dazzling crop of 
featured players. Linda Darnell makes 
her mark as the tempestuous 
Spanish aristocrat, Donna Lolita, who 
shares the secret behind The Mark of 
Zorro. 

Filmed in the most rugged regions 
of California's seacoast, “Zorro” tells 
of a young aristocrat, the finest 
swordsman in the Royal Spanish 
Military Academy, who returns home 
to California in the late 1820's to 
find his father deposed as governor and 
his people in bondage. He is accepted 
as an idle and indifferent wastrel by 
the new governor nad his vicious 
military aide. But, at night, he be- 


comes '"Zorro''—the fox, who avenges 
the people against the tyrants. 
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John Carrol! & Richard Alexander in ZORRO RIDES AGAIN. 
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His secret is known only by a 
priest, played by Eugene Pallette, until 
the governor's niece, who is secretly 
in love with Zorro but despises the 
effete young wastrel, learns that they 
are one and the same man. 

Directed by Rouben Mamoulian, 
whose flamboyance is ideally suited 
to the genre, The Mark of Zorro 
features a top cast which also in- 


cludes, in addition to those just 
mentioned, Montagu Love, Janet 
Beecher, Robert Lowery, and Chris- 
Pin Martin. 


Tyrone Power, excellent as the fop 
Diego, was ineffectual as the masked 
Zorro. He was not athletic as was 
Doug Fairbanks, nor did he have Yak 
Canutt to don the mask for him. 
Consequently, raw action was played 
down. 

Republic came back in ‘44 with 
another serial utilizing the name 
"Zorro." Other than the use of the 
name, there was no connection between 
the character Zorro and the film 
starring Linda 
Linda 


Zorro's Black Whip, 
Stirling and George J. Lewis. 
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become “The Whip” after her brother, 
the original "Black Whip,’’ a masked 
avenger proficient with cattle whip, 
is killed. As The Whip, Linda, with 
the aid of government agent George 
J. Lewis (who would later be featured 
in the Zorro television series for 
Disney), fights for law and order in 
this serial, and the name was never 
mentioned in the film! But, yet, there 
was a connection too. Stock footage 
from the Zorro films previously pro- 
duced was used in this film, a reason 
for The Whip’s closely matching 
costume to that of Zorro. And | must 
say that lovely Linda looked better in 
the outfit than did old Yak, but then 
I'm a romantic. 

Son of Zorro, a '47 Republic serial, 
had George Turner, as a descendant 
of Zorro, assumining the name to fight 
injustice in the west following the 
Civil. War. Aiding him was beautiful 
Peggy Stewart, one of the friendliest 
and nicest leading ladies ever to adorn 
a Republic picture. 

Little is known of Turner. Athleti- 
cally “passable,” he was a poor actor 
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Tyrone Power & Basil Rathbone in THE MARK of ZORRO (20th Century Fox, 1940). 
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with little personality and soon passed 
into oblivion. Tom Steele did most of 
the “behind the mask” scenes. Villians 
in the film included Roy Barcroft, 
Edward Cassidy, Ernie Adams, and 
Jack O'Shea. Strangely, Tom 
London was the chief villian yet never 
received screen credit. It was a routine 
affair all the way. 

Zorro was resurrected once again 
by Republic in ‘49. The film was 
Ghost of Zorro, a 12-episode serial 
starring Clayton Moore. Moore, who 
would become more famous as The 
Lone Ranger on television a few years 
later, had co-starred in the Republic 
serials Periols of Nyoka, Jesse James 
and G-Men Never Forget. A former 
circus trapeze artist, he was more than 
competent in the action scenes, and 
he was likeable. Too, he could act 
reasonably well—but action was his 
forte. Clayton, as the grandson of the 
original Zorro, fights a gang out to 
stop the extension of telegraph lines 
from St. Joseph to Twin Bluffs. 
George J. Lewis, as Moccasin, friend 
to Zorro, again makes an appearance 


in the series. Pamela Blake is the 
damsal in distress and Roy Barcroft 
is the chief villina. 

Two pseudo-Zorro serials were pro- 
duced by Republic in the 50's. The 
first, Don Daredevil! Rides Again ('51) 
featured Ken Curtis as a masked hero 
dressed so as to utilize film footage 
from the Zorro films. The same was 
true with Man with the Steel Whip in 
‘54, a mediocre film starring Richard 
Simmons. Dressed in costume 
identical to that worn by Zorro, 
Simmons was called El Latigo. As a 
result, Yak Canutt was able to ride 
once more in the action sequences 
as old footage from Zorro Rides Again 
and Zorro's Fighting Legion was ۰ 
corporated into the last western serial 
to be produced by Republic. 

Zorro remained in limbo for several 
years, except for edited feature 
versions of Zorro Rides Again and 
Ghost of Zorro which were released 
by Republic in the fifties. 

Walt Disney Productions bought 
screen and television rights to the Zorro 


character and, in the fall of ‘57, aired 
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George Turner as Zorro with Ernie Adams and Roy Bancroft in SON of ZORRO, a Repub: 


lic serial, 1947. 


the Zorro series on ABC. Thirty-nine 
shows were produced the first season, 
with another 39 shows completed the 
second season. Each segment was 30 
minutes (less commercial time, or 
about 26 minutes). An average Nielsen 
rating of 26.6 was achieved. The shows 
reached 96% of TV homes in the U.S. 
and was sponsored 52 weeks by 7-UP 
and AC Spark Plugs. The series proved 
so popular that Disney produced four 
Zorro specials, as follows: Adios El 
Auchillo, Auld Acquaintances, El 
Bandido, and The Postponed Wedding. 
“Zorro” was produced at a production 
cost of $78,512 per negative in 1957 
in black and white. Total cost for the 
first 39 shows ran to $3,198,000; the 
second 39 episodes cost $2,725,000. 

Starring as Zorro In the Disney 
series was handsom Guy Williams, a 
six-foot, three-inch New York actor. 
Guy's real name is Catalano, and his 
parents, Attilio Cutalano and Claire 
Catalano, came to America several years 
before Guy's birth. Becoming a model 
in New York City, Guy met his future 
wife, the lovely Powers mode! Janice 
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Cooper, on a modeling assignment and 
they were married after a whirlwind 
courtship. In '52 he was persuaded to 
take a screen test and wound up with 
a Universal contract. Nothing much 
happened during his year at Universal 
and, discouraged, Guy returned to New 
York to continue acting there. In '57 
he was given a chance to return to 
Hollywood and to test for Zorro, 
winning the highly-coveted role. 

Apart from his magnetic personality 
and his acting ability, Williams had one 
other great asset for his starring role 
as Zorro. He is reputed to be one of 
the expert fenciers of movie town and 
has crossed swords with many of the 
world's great fencing masters. However, 
like previous Zorros, he took lessons 
from Fred Cravens. 

Featured in the Zorro series in 
continuing roles were George J. Lewis 
as Don Alijondo de la Vega, the father 
of Don Diego, Gene Sheldon as 
Bernardo, Don Diego's mute servant, 
and Henry Colvin as the buffoonish 
Sergeant Garcia. Emphasis was on 
comedy throughout the 78 reqular 


George J. Lewis with Clayton Moore as Zorro in Republic's THE GHOST of ZORRO serial. 
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segments and 4 specials of Zorro, but 
the action content was sufficient, 
evidently, to satisfy television viewers. 
Williams competently played the role 
of an idolent and ineffectual man, was 
tolorable in the action department. 
Disney released two full-length 
theatre features, one in ‘5/7 and one 
in ‘59, drawing heavily on footage 
used in the television series. The Sign 
of Zorro made from shows No. 1 thru 
No. 13, was released world-wide in 
October, 1957. It featured the regulars, 
Williams, Lewis, Colvin, and Sheldon, 
plus Romney Brent and Britt 
Lomord. Don Diego returns home from 
his schooling in Spain to find injustices 
being inflicted on the people of the 
pubeblo of Los Angeles. As Zorro, he 
fights to defeat the corrupt rule of the 
Commandante Monastario. Aided by 


his man servant and astride his re- 
markable horse, Tornado, Zorro 


thwarts and finally defeats the savage 
official and his cohorts in a series of 
thrilling encounters. 


v» 


escapades and 


Swordplay, feats of horsemanship, 
tricks of wit, gallantry and romantic 
interludes keep the action at top pitch 
and the clash of characters fascinating. 
There were four horses used to portray 
“Tornado”, one used to rear magnifi- 
cently for the ‘’Zorro’’ cameras, 
another stallion which could work 
uninhibited with other horses in fight 
sequences, another for long, 

treacherous runs over hills, etc. 

Zorro the Avenger, assembled from 
shows No. 27 thru No. 39, was re 
leased world-wide ın April, 1959. The 
Story pits Zorro, played by Williams, 
against "The Eagle," portrayed by 
Charles Korvin. “The Eagle" is a 
Spanish renegade of the 1820's who 
plots to overthrow Spanish rule and 
turn California over to the highest 
bidder from overseas. In his series of 
attempts to frustrate the plans of 
"The Eagle," Zorro finally has to lead 
a counter-revolution to successfully 
retain stable government in the sun- 
kissed state on the Pacific. Henry 


Guy Williams, Walt Disney's Zorro in THE SIGN of ZORRO, a feature made from the TV 


series. 
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Calvin, George J. Lewis, and Gene 
Sheldon again head up the supporting 
cast. 

Zorro was presented again in ‘65 
as a syndicated program with 43 
stations participating, and it is still a 
favorite In Mexico and the South 
American countries. Certainly no other 
show has produced such a distinc- 
tive symbol of instant product identi- 
fication. 

Zorro became very famous in 
Europe in the 20's after the release 
of the two Doug Fairbanks features. 
In the 40's European interest in Zorro 
was reactivated through world-wide dis- 
tribution of Power's The Mark of 
Zorro's and feature versions of the 
serials Zorro Rides Again and Zorro's 
Fighting Legion. Then, in the late 50's 
came the Disney features with Guy 
Williams. At the beginning of the 60's 
the Italian RAI-TV screened Disney's 
television series and Zorro became the 
hero of the younger generation. The 
producers of Cinecitte (Rome) took 
advantage of the new success of Zorro 


and the first advanture-drama westerns 
filmed in Italy, before A Fistful of 
Dollars revolutionized European 
westerns, were the Zorro films. 

All the European features on Zorro 
were Italian or Italian-Spanish co-pro- 
ductions, all low-budget B films made 
In 15-30 days in cincitte with some 
exterior footage shot in Spain. Most 
were in color. 


Frank Latimore, an ex-American 


actor, made the best foreign Zorro 
films. He had played a dashing 
swashbuckler, on the order of 
Fairbanks and Flynn in several 


Italian movies and was a popular figure 
ın Europe. Both Zorro, the Avenger 
and Shade of Zorro was good films 
competently directed by J. R. 
Marchent. In the former Zorro fights 
against a tyranical American Colonel; 
in the latter, he fights to capture a 
badman in Old California that disguises 
himself as Zorro. 
Zorro's Dream 

hilarious parody of 
comedian Walter Chiari 


(52) was a 
Zorro, with 
as a young 


ZORRO'S FIGHTING LEGION 
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bashful and fearful offspring of Zorro 
who receives a blow on the head and 
turns out to be one courageous man, 
defeating the inevitable tyrant found 
in all Zorro features. 

Zorro at the Spanish Court has 
Zorro as the son of Marquis of 
Villaverde fighting the usurper of 
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Guy Williams as Zorro. 
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Lusitania’s Duchy, set in Spain instead 
of California. 

Mark of Zorro ('63) was a remake 
of original with Sean Flynn (son of 
Errol) playing the lead. 

Gordon Scott, ex-Tarzan, becomes 
Zorro in Zorro and the Three 
Musketeers. Set in the Spain and 


France of 17th century, Zorro fights 
against the men of Richelieu, and is 
alternately an enemy and friend of 
D'Artagnan and 3 Musketeers, to save 
Isabella, duchess of Seville. 

Pierre Brice, German actor of 
German Westerns, plays Zorro in Zorro 
Against Maciste (63). Two sisters, 
Malva and Isabella, daughters of de- 
ceased Filippo Il, King of Novarro, 
contend for the right to be queen. 
The bad Malva enlist Maciste to 
change original testament of the King 
to a false one. Isabella enlist Zorro to 
protect the original. After many ad- 
ventures Maciste makes friends with 
Zorro so Isabella will be queen. 

In Three Swords of Zorro ('63) a 
tyrant governor of California in 1830 
meets Zorro, Zorro's son and daughter 
and two false Zorros! Guy Stockwell 
plays the son. Zorro, the Rebel ('66), 
with Howard Ross, is basically the 
same story. Oath of Zorro ('63), with 
Tony Russel, and £/ Zorro ('69), with 
Giorgio Ardisson, are variations on the 
original Zorro story. 

Charles Quiney uses a whip instead 
of a sword in his portrayal of Zorro 
in both Zorro, the Knight of the 
Vengeance ('70), and Zorro, the 
Domineer ( 70). 

Grandsons of Zorro ('68) is a non- 
sense story played by two Italian 
comedians. Zorro at the English Court 
(69) is set in Hamilton Island. 
Bermuda, with Spyros Focas portray- 
ing Zorro in a struggle with the tyrant 
governor Sir Basil Ruthford. Likewise, 
fighting against the tyrant Colonel of 
Navarra, Nadir Moretti somehow 
manages to get through Zorro, the 
Navarra Marquis ('69). 

Four Mexican: made Zorro features 
of '64 are Adventures of the Brothers 
X, The Masked Avengers, The Lone 
Rider, and The Valley of the Dis- 
appearing, these being loose trans- 
lations. The latter film pits Zorro 
against the badmen of the Valley of 
Ortal, whereas 7he Masked Avengers 
IS a story concerning the adventures 
of the daughters of Zorro. Little in- 
formation is available on these four 
films, however. 


ZORRO FILMOGRAPHY 


AMERICAN FEATURES 

1. THE MARK OF ZORRO (United 
Artist, 1920) Fred Niblo, Douglas 
Fairbanks, Marguerite de la Motte, 
Noah Berry, Sr., Robert McKim 

2. DON Q, SON OF ZORRO (Elton Cor- 
poration, United Artist Release, 1925) 
Donald Crisp, Douglas Fiarbanks, Mary 
Astor, Jack MacDonald, Stella Lantı, 
Jean Hearshot, Albert MacQuarrie, 
Donald Crisp, Charles Stevens 

3. THE VIGILANTES ARE COMING 
(Republic Serial, 12 Episodes, 1936) 
Mack V. Wright and Ray Taylor, 
Robert Livingston, Kay Hughes, Guinn 
(Big Boy) Williams, Raymond Hatton, 
Fred Kohler, Robert Warwick, William 
Farnum, Bob Kortman, John Merton, 
Ray Corrigan, Lloyd Ingraham, William 
Desmond, Y akima Canutt, Tracy Layne, 
Bud Pope, Stege Clemente 

4. THE BOLD CABALLERO (Republic, 
1936), Wells Root, Robert Livingston, 
Heather Angel, Sig Rumann, lan Wolfe, 
Robert Warwick, Emily Fitzroy, Charles 
Stevens, Walter Long, Ferinand ۰ 
Chris-Pin Martin, Carlos De Valdez, John 
Merton, Jack Kirk, Slim Whittaker, 
Vinegar Roan, George Plues, Pascale 
Perry, Henry Morris, William Emile, 
Gurdial Singh, Yakima Canutt 

5. ZORRO RIDES AGAIN (Republic, 
1937) (12 episodes) William Witney, 
John English, John Carroll, Helen 
Christian, Reed Howes, Duncan 
Renaldo, Richard Alexander, Noah 
Berry, Nigel de Brulier, Robert 
Kortman, Jack Ingram, Roger Williams, 
Tony Martelli, Edmund Cobb, Mona 
Rico, Tom London, Harry Strang, 
Jerry Frank 

6. ZORRO'S FIGHTING LEGION 
(Republic, 1939) (12 episodes) William 
Witney, John English, Reed Hadley, 
Shella Darcy, William Corson, Leander 
de Cordoca, Edmond Cobb, John 
Merton, C Montague Shaw, Budd 
Buster, Carleton Young, Guy D'Ennery, 
Paul Marion, Joe Molina, Jim Pierce, 
Helen, Mitchel, Curley Dresden, 
Charles King, At Taylor, Yakima 
Canutt, Reed Howes, Jason Robards, 
Norman Lane, Hal Taliaferro, Ernest 
Sarracino 

7. MARK OF ZORRO (20th Century 
Fox, 1940), Rouben Mamoulian, 
Tyrone Power, Linda Darnell, Basil 
Rathbone, Gale Sondergaard, Eugene 
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Two scenes from ZORRO RIDES AGAIN. 
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dley in ZORRO'S FIGHTING LEGION featuring Shelia Darcy in these two scenes. 
Reed Hadley ı 
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10. 


Pallette, J. Edward Bromberg, 
Montagu Love, Janet Beecher, Robert 
Lowery, Chris-Pin Martin, George 
Regas, Belle Mitchell, John Bleifer, 
Frank Puglia, Eugene Borden, Pedro 
De Cordoba, Guy D'Ennery 

ZORRO'S BLACK WHIP (Republic, 
1944) (12 episodes), Spencer Bennet 
and Wallace Grissell, George J. Lewis, 
Linda Stirling, Francis McDonald, Hal 
Taliaferro, John Nerton, John Hamilton 
Tom Chatterton, Tom London, Jack 
Kirk, Jay Kirvy, Si Jenks, Stanley 
Price, Tom Steele, Ouke Green, Dale 
Van Sickel 

SON OF ZORRO (Republic, 1947) 
(13 episodes), Spencer Bennet, Fred 
C. Brannon, George Turner, Peggy 
Stewart, Roy  Barcroft, Edward 
Cassidy, Ernie Adams, Stanley Price, 
Ken Terrell, Edmund Cobb, Eddie 
Parker, Wheaton Chambers, Jack Kirk, 
Fred Graham, Jack O'Shea, Dale Van 
Sickel 

GHOSTS OF ZORRO (Republic, 1949) 
(12 episodes) Fred C. Brannon, Clayton 
Moore, Pamela Blake, Roy Barcroft, 
George J. Lewis, Eugene Roth, John 
Crawford, Steve Clark, I. Stanford 


Jolley, Dale Van Sickel, Steve Darrell, 
Tom Steele, Alex Montoya, Marshall 


11. 


12. 


13. 


14. 


Ragan, Cactus Mack, Sandy Sanders 
DON DAREDEVIL RIDES AGAIN 
(Republic, 1951) (12 episodes), Fred 
C. Brannon, Ken Curtis, Alıne Towne, 
Roy Barcroft, Lane Bradford, John 


Cason, Robert Einer, |. Stanford 
Jolley, Lee Phelps, Hank Patterson, 
Guy Teague, Tom Steele, Michael 


Ragan, Cactus Mack, Sandy Sanders 
MAN WITH THE STEEL WHIP 
(Republic, 1954) (12 episodes) Franklin 
Adreon, Richard Simmons, Barbara 
Bestar, Dale Van  Sickel, Lane 
Bradford, Mauritz Hugo, Pat Hogan, 
Roy Barcroft, Edmund Cobb, Stuart 
Randall, Pat Hogan, |. Stanford 
Jolley, Guy Teague, Alan Wells, Tom 
Steele 

THE SIGN OF ZORRO (Walt Disney 
Producton, 1961) Norman Foster and 
Lewis R. Foster, Guy Williams, Henry 
Calvın, Gene Sheldon, Romney Brent, 
Britt Lomond, George J. Lewis, Tony 
Russo, Jan Arvan, Than Wyenn 
ZORRO THE AVENGER (Walt Disney 
Production, 1961), Charles Barton, 
Guy Williams, Henry Calvin, Gene 
Sheldon, Don Diamond, George J. 
Lewis, Jay Novello, Ralph Clanton, 
Henry Rowland, Michael Pate, Charles 
Korvin 


George J. Lewis, Linda Stirling & John Hamilton in Republic's 12 ch. serial, ZORRO'S 
BLACK WHIP, 7944. 


FOREIGN FEATURES 


IL SOGNO DI ZORRO (Zorro’s 
Dream) (1.C.S., 1952), Mario Soldati, 
Walter Chiari, (Zorro), Delia Scala, 
Vittorio Gassman, Carlo Ninchi. Black 
and white, 90 minutes (Italian) 
ZORRO ALLA CORTE DI SPAGNA 
(Zorro at the Spanish Court) (Jonia 
Films, 1962), Luigi Capuano, Giorgio 
Ardisson (Zorro), Alberto Lupo, Nina 
Marlowe, Franco Fantasia. Color, 90 
minutes (Italian) 

IL SENGO DI ZORRO (Mark of Zorro 
(Titanus, 1963), Mario Caiano, Sean 
Flynn (Zorro), Mario Petri, Daniele de 
Metz, Gaby Andre. Color, 100 Minutes 
(Italian) 

ZORRO E I TRE MOSCHETTIERI 
(Zorro and the Three 

(Zorro and the Three Musketeers) 
(Jonia Films, 
Gordon Scott 
Giacomo Rossi 


(Zorro), Jose Greci, 
Stuart, Franco 


Fantasia, Livio Lorenzon, Maria Grazia 
Spina. Color-Scope, 90 minutes (Italian) 
ZORRO CONTRO MACISTE (Zorro 
Against Maciste) (Romana Films, 1963) 
Umberto Lenzi, Pierre Brice (Zorro), 


SON of ZORRO 


1963), Luigi Capuano, 
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Alan Steel (Maciste), Moira Orrfei, 
Massimo Serrato, Maria Grazia Spina 
LE TRE SPADE DE ZORRO (Three 
Swords of Zorro) (Hispamer Films, 
1963), Richard Blasco, Guy Stockwell 
(Zorro), Michaela Wood , Gloria Milland, 
Franco Fantasia, Color, 90 minutes 
(Italian-Spanish co-production) 
GIURAMENTO DI ZORRO /Oath of 
Zorro) (Hispamer Films, 1963), Richard 
Blasco, Tony Russel (Zorro), Maria Jose 
Alfonso, Color, 90 minutes (Italian- 
Spanish co-production) 

ZORRO IL VENDICATORE (Zorro, 
the Agenger) (Pea Films, 1963), J. A. 
Marchent, Frank Latimore (Zorro), 
Mary Anderson, Maria Luz Galicia, 
Jose Marco Davo', Color, 85 minutes 
(Italian-Spanish Co-production) 
OMBRA DI ZORRO Shade of Zorro) 
(Pea Films, 1963), Francesco De Masi, 
Frank Latimore (Zorro), Mary Ander- 
son, Raffaella Carra, Mario Feliciani, 
Music: Francesco De Masi, Color, 85 


minutes, (Italian-Spanish Co-pro- 
duction) 
ADVENTURES DEL HOS HER- 


MANOS X (Adventures of the Brothers 
X) (Rodiguez Filsm, 1964), Frederic 
Curie! (Mexican), Kity De Hayas, Dacy 
Gonzales, Rafeal Bertrand 
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11. 


12 


13: 


14. 


15. 


16. 


LAS VENGADORAS ENMASCA- 
RADA (The Masked Avengers) 
(Rodiguez Films, 1964) Frederic Curiel, 
Kity De Hayas, Dacy Gonzales, Rafael 
Bertrand 


EL JINETE SOLITARIO (The Lone 
Rider) (1964) Ralph Baledon, Jeff 
Stone, Mary Rivas, 85 minutes 
(Mexican) 

EL VALLE DE LOS DESA- 
PARECIDOS (The Valley of the 


Disappearing) (1964), Ralph Baledon, 
Peter Diaguillon, William Carey, Frank 
Curtis, (Mexican) 


ZORRO IL RIBELLE (Zorro, the 
Rebel) (Jonia Films, 1966), Prero 
Pierotti, Howard Ross (Zorro), Dina 
De Santis, Color, 93 minutes 
(Italian) 

INIPOTI DE ZORRO (Grandsons of 
Zorro) (Flora Films, 1968), Franco 
Franchi and Ciccia Ingrassia (Zorro's 
grandchildren), Dean Reed, Agata 
Flora, Color, 80 minutes (Italian) 
ZORRO MARCHESE DI NAVARRA 


(Zorro, the Navarra Marquis) (Romana 
Films, 1969), Francois Monty, Nadir 


Moretti (Zorro), Maria Luisa Longo, 
Daniela ۰ 


(Italian) 


Color, 90 minutes 


17. 


18. 


19. 


20. 


21. 


22. 


EL ZORRO (La Volpe] (Magic Films, 
1969), Guido Zorli, Georgi Ardisson 
(Zorro), Jack Stuart, Femi Benussi, 
Pedro Sanchez, Color, 90 minutes 
(Italian) 

ZORRO ALLA CORTE D'INGHIL- 
TERRA (Zorro at English Court) 
(Fortunato Misano Production, 1969) 
Franco Montemorro, Spyros Focas 
(Zorro), Carol Wells, Daniela Vergas. 
Color, 80 minutes (Italian) 

ZORRO IL CAVALIERE DELLA 
VENDETTA (Zorro, the Knight of the 
Vengeance) (Duca International Films, 
1970), Jose Louis Merion, Charles 
Quiney (Zorro), Malisa Long, Pat Basil. 
Color, 80 minutes (Spanish) 

ZORRO IL DOMINATORE (Zorro, 
the Domineer) (Duca International 
Films, 1970), Jose Louis Merino, 
Charles Quiney (Zorro), Malısa Longo. 
Color, 80 minutes (Spanish) 

ZORRO, LAMASCHERA DEL, 
VENDICATORE (Zorro, the Mask of 
Vengeance) (a ''lost'" Zorro film made 
in Italy, unknown cast and credits) 
LAS ERTICAS AVENTURAS DE EL 
ZORRO (Erotic Adventures of Zorro), 
Rau!  Freidman. Martin Zabaleta 
(Zorro), Susana Prince, Carlos Arena, 


Basil Rathbone & Tyrone Power in THE MARK of ZORRO. 
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Maria Bixio，Salvador Leuman，Beto 
De Luca, Mariso! Vinas, Dulcina Rios, 
Amanda del Solar 
23. ZORRO (Mondial Te-Fi, United 

Artists, 1975) (a French-Italian co- 
production), Duccıo Tessarı. Alan Delon 
(as Zorro), Stanley Baker, Ottavia 
Piccolo, Mustache, Adriana Asti. 


WALT DISNEY TELEVISION SHOWS 


*Guy Williams plays Zorro in all of these 
films. 


30) 
31) 
32) 
33) 
34) 
35) 
36) 
37) 
38) 
39) 


Zorro Lights a Fuse 

Man With A Whip 

The Cross of the Andes 
The Deadly Bolas 

The Well of Death 

The Tightening Noose 
The Sergeant Regrets 

The Eagle Leaves the Nest 
Bernardo Faces Death 
The Eagle's Flight 


1958-1959 Television Shows 


Welcome To Monterey 


2) Zorro Rides Alone 
Spe hou; Seis 3) Horse of Another Color — 
1) Adios EI Auchillo 4) The Senorita Makes A Choice 
2] “Auld Jheauamiances 5) Rendevous At Sundown 
4) E! Bandido 6) The New Order 
7) An Eye For An Eye 
W The Postponed Wedding 8) Zorro and the Flag of Truce 
9) Ambush 
1957-1958 Television Shows 10) The Practical Joker 
1) Presenting Senor Zorro 11) The Flaming Arrow 
2) Zorro's Secret Passage 12) Zorro Fights a Duel 
3) Zorro Rides To The Mission 13) Amnesty of Zorro 
4) The Ghost of the Mission 14) The Runaways 
5) Zorro's Romance 15) The Iron Box 
6) Zorro Saves A Friend 16) The Gay Caballero 
7) Monastario Sets a Trap 17) Tornado Is Missing 
8) Zorro Rides Into Terror 18) Zorro Versus Cupid 
9) A Fair Trial 19) The Legend of Zorro 
10) Garcia's Secret Mission 20) Spark of Revenge 
11) Double Trouble For Zorro 21) The Missing Father 
12) Luckiest Swordsman Alive 22) Please Believe Me 
13) The Fall of Monastario 23) The Brooch 
14) Shadow of Doubt 24) Zorro and the Mountain Man 
15) Garcia Stands Accused 25) The Hound of the Sierras 
16) Salves of the Eagle 26) Man Hunt 
17) Sweet Face of Danger 27) The Man from Spain 
18) Zorro Fights His Father 28) Treasure For the King 
19) Death Stacks the Deck 29) Exposing the Tyrant 
20) Agent of the Eagle 30) Zorro Takes a Dare 
21) Zorro Springs A Trap 31) An Affair of Honor 
22) The Unmasking of Zorro 32) The Sergeant Sees Red 
23) The Secret of the Sierra 33) Invitation To Death 
24) The New Commandante 34) The Captain Regrets 
25) The Fox and the Coyote 35) Masquerade For Murder 
26) Adios Senor Magistrado 36) Long Llve the Governor 
27) The Eagle's Brood 37) The Fortune Teller 
28) Zorro By Proxy 38) Senor China Boy 
29) Quintana Makes A Choice 39) Finders Keepers 
PUBLICATIONS 


("Zorro'' Books) 
1. The Adventures of Zorro 


1. The Adventures of Zorro (Big Golden Book #398) Simon & Schuster, 1958. 


2. Zorro (Little Golden Book #D-68) Simon & Schuster, 1958. 
3. Zorro and the Secret Plan (Little Golden Book #D-77) Simon & Schuster, 1958. 


23 


4. Zorro (TV Edition, #1586) Whitman, 1958. 
5. Zorro (#6020) (paperbound version of #398) Golden Press, 1965. 


("Zorro'' Activity Books) 


Zorro Coloring Book (#1190) Whitman, 1958. 

Zorro Magic Paint with Water Cards (#4432) Whitman, 1958. 
Zorro Punch-out Book (#GF-132) Pocket Books, 1958. 
Zorro Coloring Book (#1158) Whitman, 1965. 

Zorro Trace and Color (#1414) Whitman, 1965. 

Zorro Crayon-by-Number Box (#4783) Whitman, 1965. 
Zorro Activity Box (#4771) Whitman, 1965. 


S DD PI 


(“Zorro” Comics) 


1. Zorro (2882) Dell, 1957. 
2. Zorro-Ghost of the Mission (#920) Dell, 1958. 
3. Zorro-Garcia's Secret (#933) Dell, 1958. 
4. Zorro-Against the Eagle's Brood (#960) Dell, 1958. 
5. Zorro-Gypsy Warning (2976) Dell, 1959. 
6. Zorro-The Marauders of Monterey (#1003) Dell, 1959. 
7. Zorro-The Spaniard's Secret (21037) Dell, 1959. 
B. Zorro-Pirates' Plunder (#8) Dell, 1959. 
9. Zorro-Masqueraders of Los Gatos Canyon (#9) Dell, 1960. 
10. Zorro-The Bar of Gold (+ 10) Del!, 1960. 
11. Zorro-A Stroke of Luck (#11) Dell, 1960. 
12. Zorro-The Runaway Witness (#12) Dell, 1961. 
13. Zorro-The Golden Trail (213) Dell, 1961. 
14. Zorro- The Monterey Bravo (#14) Dell, 1961. 
15. Zorro-Zorro Repays a Debt (215) Dell, 1961. 
16. Zorro (#1 — reprint of #882) Gold Key. 1965 
17. Zorro (Z2 — reprint of #960) Gold Key, 1966. 
18. Zorro (#3 — reprint of #8) Gold Key, 1966. 
19. Zorro (#4 — reprint of #9) Gold Key, 1966. 
20. Zorro (#5 = reprint of #1003) Gold Key, 1967. 
21. Zorro (#6 — reprint of #11) Gold Key, 1967. 
22. Zorro (#7 — reprint of #12) Gold Key, 1967. 
23. Zorro (#8 — reprint of #933) Gold Key, 1967. 
24. Zorro (#9 — reprint of #920) Gold Key, 1967. 


MUSIC 


Sheet Music 


1. 


Zorro (Walt Disney Music Co., 1958) 


2. Lonely Guitar (Walt Disney Music Co., 1959) 


(Phonograph Records) 
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1 
2 
3 
4 
5 
6 
7 
8. 
9. 
10 
11 
12 
13 
14 


Adventures of Zorro (Golden Records D448) 1958. 

Disney Heroes (Golden Records EP 485) 1958. 

Zorro (Cadence 1349) 1958. 

Four Adventures of Zorro (Disneyland WDA-3601 1958. 

Songs About Zorro and Other TV Heroes (Disneyland MM-28) 1959. 
Garcia's Lament/Zorro (Disneyland F-62) 

Theme Song from Zorro (Annette) Disneyland F-105) 

Presenting Senor Zorro (Disneyland F-501) 

Zorro Frees the Indians (Disneyland F-502) 


. Zorro and the Ghost (Disneyland F-504) 


Zorro's Daring Rescue (Disneyland F-504) 

Zorro (Disneyland DBR-77) 

Zorro Frees the Indians/Presenting Senor Zorro (Disneyland DEP-3601A) 
Zorro's Daring Rescue/Zorro and the Ghost (Disneyland DEP-36018) 
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Mike Marx, California coordinator, and Packy Smith 


Hairl Hensley interviews Harry Lauter and Charlie Louvin on his WSM all-night show 


Ralph Emery chats with Dean, Whitley and Dorothy on his syndicated show on WSM 
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Hal Durham (Opry Gen. Mgr.), Marie and Al Hoxie, 
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Backstage at the Opry: Julıa Russell, 
Bill Carlisle and Reb Russell 


The Russells and Hoxies enjoy the Opry performance during which Dean and Whitley made 
J 


guest appearances 
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A quiet dinner - the stars discuss old times 
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An aftentive audience 


Autograph nme for the stars 
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Panels of the Stars 
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37 


Panels of the Stars 
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Roy Acuff remembered by the stars Hoxie, ۱۱۵۱۲۱ Hensley (Opry MC) 


Dean and Laura Lee McBride (former vocalis 
with Bob Wills) with Grant Turner, Opry MC 
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Bobby Goldsboro and Bannon Whitley with Buck Trent and Joe Heithcock 
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Stewart, Dean, Acuff and Whitley 
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Jloyce and Lew DeWitt, Brenda and Harold Reid (Statler Bros.) with our anniversary couple 
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F-riends of Tex Ritter mect Texas Jim Cooper, Ritter Memorial Fan Club, Prcs. 
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Lauter. . . Hayden. 


Russell meet the fans 


Corrigan relates interesting information to reporter Bill Hance 
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Corrigan had interesting stories to tell Dot Leverett and Wayne Rogers 
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Hoxie and Whitley share stories with the fans 


Saturday night Awards Banquet 


Bannon 


Crabbe 


Corrigan 
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Fay 


Dean 


Hayden Hoxie 


9 


P 
۱ 


y 5 
۱ 
JA UN. ۱۰3 
Ce - 
JV Y ois 
P. JM 


Lauter 


Stewart Whitley 


&4 


The stars enter for the Saturday night banquet 


Mr. and Mrs. Ralph Emery with the Statlers Mitchell Schaperkotter announces 
dates for the '76 Festival 
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Clyde Carroll is awarded a special plaque Reactions vary duríng the awards 
from the Atlanta film collectors 
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Mousie Hayden surprises Jim Shoenberger with the Lucky Award for 5 


Whitley and Dean entertain at the banquet 
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Whitley uses the whip to cut the paper from Libby Leverett's hand 
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Doug Green shows real courage with Whitley 


Dorothy Fay and Eddie Dean 
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From out of the pages of the West that was- - 
comes the stirring story of one of the all-time 
greats of the Western Screen - - Buck Jones. 


he days of the Old West are gone - - the saga 
vas been written - - -in word and song- - - in 
painting and photograph - - - and in s motion 
picture. ow, re-live a part of that era in 
this newly published book, written by Buck 
ainey, an authority on the life and screen 
career of Buck Jones. 


Authenticity has been checked and approved by 
rs. Duck Jones and their daughter, Mrs. 
Maxine jones Firfires. 


We’ll rush your st paid eceipt of 
five dollars. I Oder? Pa TD ES (XH 
Film Collector, PO ‘Box 17059, Nash- 
ville, Ta. 37217. 


e Full color cover! 
e Complete life story! 
۴ 128 Fag es! - - The 
e Synopsis from each of Buck's movies! Er 
。 Over /OO rare photographs, both from 
private life and his movies! 


JIM BANNON Circa 1945 
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JIM BANNON - his story 


DR. WARREN H. CHANEY 


A popular broadway play last year 
was entitled WHERE HAVE YOU 
GONE RED RYDER? It reminded me 
of an incident that happened a long 
time back. 

| was attending a convention and 
noticed on a program change that an 
old Red Ryder film — R/DE RYDER 
RIDE, was going to be shown. Natural- 
ly | headed for the film room. 

The lights dimmed -— the screen 
brightened — and Red Ryder came 
riding toward the camera in full color 
in the person of Jim Bannon. | 
watched the film with keen interest 
and after it was over | heard mumbling 
in the back of the room. 

"Jim Bannon's here.” 

“What,” I said? 

"Bannon, Red Ryder, the one we 
just saw is at the convention. 

“Where?” 

"Outside talking," came the reply. 

| immediately ran over three kids, 
an elderly lady, five seats and a 
mashed ice cream cone trying to make 
it to the exit. 

“Watch it!!!” yelled some nine year 
old as he delivered a nine point Karate 
blow to my solar plexis. 

Pain, nonwithstanding, I flew 
through the rear door. Alas no Jim 
Bannon. Needless to say, | was disap- 
pointed. | began to track him all over 
the convention. Eventually, | gave up 
in frustration. 

"Where have you gone, 
Ryder,’’ | mumbled to myself? 

“I've been here all the time,” came 
a reply. 

As | turned around — | saw this 
distinguished looking gentleman with 
white hair that Peter Graves would 
envy. “Hi,” | brilliantly replied. 

"Understand you're a Red Ryder 
fan,” returned the voice! 

“Yep, sure am,” | said. 


, 


Red 


“So am |," he extended his hand 
from his 6'4” frame, “My name's Jim 
Bannon.” 


Bannon at the 3rd Western Film Festival. 


For seven hours we talked. Since 
that time a lot of years has passed 
and we've corresponded — my wife 
and | have visited Jim and his beautiful 
wife Barbara and they — us. We've 
crossed country together and have 
been in rodeos together and during 
that time I’ve had the opportunity to 
learn alot about the man behind the 
“chaps”. In his own words, I'd like to 
relate the saga of Jim Bannon, actor, 
radio announcer, television star, and 
human being. 


HIS STORY 


| was born in Kansas City, Missouri 
on April 9, 1917. A good part of my 
growing up years was spent between 
Manitou, Colorado and Kansas City. 
| would have preferred to live in Colo- 
rado but my father was reluctant to 
just pick up and move to an area he 
didn't know, (not the covered wagon 
type). It was in Colorado that | was 
first exposed to horses. By the time | 
was about nine ۱ was a guide on burro 
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trips through the Garden of the Gods 
and by the time | was twelve | had 
been promoted to taking groups 
through the Garden that were using 
horses. At that time there was a thing 
called the Barr Trail that went from 
the top of Mt. Manitou to the half-way 
house on Pikes Peak and there were 
over-night burro trips along that trail. 
When ! was thirteen and fourteen | 
was a quide on the Barr Trail. 

My father's name was William Jo- 
seph Bannon. He was born in Leaven- 
worth, Kansas, the son of a farmer. 
He was educated at St. Benedict's 
College in Atchison, Kansas and had 
ambitions to be an actor. Unfortun- 
ately, he lacked the drive to just strike 
out and have a fling at a stage career 
but through his whole life he was in- 
volved in amateur theatricals, both as a 
performer and a director. He produced 
and directed numerous parish and 
school plays in Kansas City. He also 
did many appearances as a Shakes- 
perean reader and l'm quite sure that 
my leaning toward show business was 
inherited from him. 

My mother was born Lala Shortle, 
in St. Joseph, Missouri. Her father was 
a railroad man, an engineer for most of 
his life, working for a line that serviced 
the mid-west, The Grand Island. That 
company was bought by the Union 
Pacific and he spent his last working 
years on UP trains. My mother was ed- 
ucated at the Madames of the Sacred 
Heart, which was then considered the 
ultra, ultra of schools. To the day she 
died she never let anyone forget it. 

| have one brother, Father John F. 
Bannon, S.J. He joined the Jesuit 
Order before | was even in High 
School so for most of my adolescent 
years ۱ was practically an only child. 
He is now retired, having left the post 
as head of the History Department at 
St. Louis University two years ago. 
He had been the head honcho there 
for thirty years. During that time he 
authored several books which have 
been widely used in most of the uni- 
versities in this country. A two-volume 
set, The History of the Americas, is 
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still getting top billing in a lot of 
schools. He now has a great deal, ۷۰ 
ing around from university to universi- 
ty as a guest professor. This year he is 
at the University of Colorado and has 
done stints at University of California 
at Santa Barbara and at New Mexico 
University. He is still active in both the 
Western Historical Association and the 
American Historical Association, 
though he's finally gotten smart 
enough not to let himself get elected 
to office and saddled with a lot of 
work. 

| attended Redemptorist Parochial 
School in Kansas City and was taught 
by the Sisters of St. Joseph. 

| went to both High School and 
College at a Jesuit institution in Kan- 
sas City, Rockhurst. It has become an 
important educational entity in the 
Middle-West though when | was there 
there the student body numbered 
about 350. It was no trick to know the 
name of every other student there at 
that time. Now you're lucky if you 
can identify everybody in all of your 
classes. | graduated in 1937, with a BA 
degree, having majored in English. 

| started my radio career almost 
immediately after graduation. | first 
worked for a small station in Kansas 
City, Kansas but very quickly moved 
to St. Louis and went on the staff of 
KMOX, a major CBS outlet. 1 stayed 
there only a short time and then made 
the move to California. | was extreme- 
ly lucky in the fact that | got a job at 
KFI in Los Angeles, the local NBC 
outlet. Our general manager, Harrison 
Holloway, put no restrictions on what 
outside work we did, as long as it was 
network. NBC gave him static when 


one of us would turn up on a CBS 
show but his answer was “If I can staff 
my station with network announcers, 
I'm going to.” As a result we had, at 
one time, seven network announcers 
on our staff. | had the good fortune 
my first year in Hollywood to corner 
the announcing jobs on The Chase and 
Sanborn Hour (Edgar Bergen and 
Charlie McCarthy) and the Joe Penner 
Show. Joe was sponsored by Wards 
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Bread and it was while doing that 
show | made my way onto the “Boo- 
Boo” record by transposing the last 
line of a commercial. It came out ۵ 
for your family's health try the breast 
in bed.” The same fluff was made later 
by Art Gilmore on the Red Ryder 
show which was sponsored by Langen- 
dorf Bread. 

In high school | had been on every 
debating team they had and had won 
every elocution contest in the place. 
Of course | had the advantage of being 
coached by my father. In college they 
were just getting around to doing an- 
nual dramatic productions and | 
worked in every play that was pre- 
sented. We didn't win any Tony 
Awards but it served to get us over 
any fright at appearing before people. 
John Larkin was one of my contempo- 
raries. He struck out for Chicago rath- 
er than California and eventually 
wound up in New York doing the 
early radio version of Perry Mason for 
a long time. 


| left radio as a full-time career 
in 1944. At the end of World War II 
most of the leading men were off 
fighting the war and the picture busi- 
ness was wide open for anybody who 
didn't limp or have a scar on his face. 
The fact that | was 4-F due to an 
ulcer made me almost like a bonus 
baby. Max Arnow, who was head of 
talent at Columbia Pictures, had 
turned me down several times during 
his days in the same job at Warner 
Brothers. Now | suddenly became 
pretty charming, mainly | think, be 
cause | was available. At any rate | 
went under seven-year contract to 
Columbia and had to bow out of my 
radio commitments. At the time | was 
doing the announcing on | Love a 
Mystery, The Great Gildersleeve, The 
Rudy Vallee Show, Cavalcade of 
America, Walter Winchell’s Jergen 
Journal, Stars Over Hollywood and 
Those We Love. | was able to hang 
onto Those We Love and Winchell 
because they were Sunday shows and 
didn't infringe on a shooting schedule. 
Later | announced the Eddie Braken 
Show for Texaco, also a Sunday pro- 
gram. 


My first picture was the Missing 
Juror, with Janis Carter and George 
Macready. It was helped by the fact 
that George Macready was a very fine 
actor and Bud Boeticher was an ex- 
cellent director. Being my maiden ef- 
fort in a brand new medium | was 
scared to death and it was mainly due 
to Boeticher’s patience that | didn’t 
come off looking like a statue they’d 
brought in from the prop department, 
| was that stiff. 

Columbia had been in the process 
of making a deal with Carleton E. 
Morse for the rights to make a series 
of | Love a Mystery films for several 
months. | had seen Wally MacDonald, 
who was to produce these pictures, in 
the control room at the radio show 
any number of times during the period 
just before | left the show. Later, 
when | ran into him on the Columbia 
lot he associated me with | Love a 
Mystery. Since Mike Raffetto, who 
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had done Jack Packard on radio from 
the very beginning, didn't look any- 
thing like the character Carleton des- 
cribed the character had to be re-cast 
for the film version. ۱ fit the descrip- 
tion, | was under contract to the 
studio, and MacDonald knew me in 
connection with the radio show. It was 
fairly logical that he and Max Arnow 
should decide to hand me the part. 
Also, Bart Yarborough was going to be 
used in his own part of Doc Long and 
since we were good friends they fig 
ured that we would work well together 
and not try to upstage each other and 
make a lot of static over who was get- 
ting the most close-ups. 

It was a most enjoyable series to 
do. Bart and | had no conflict at all 
which wasn't true of some of the 
"share top billing" series, and by then 
| had done enough pictures on the lot 
that | knew most of the crew quys 
pretty well. If the crew liked you they 
could help you a lot. They often could 
catch something you'd be doing un- 
consciously that didn't look good, or 
they'd suggest a change in something 
you might have done in the first run- 
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THE DEVIL'S MASK (Columbia, 1945) 
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through. If you were smart you took 
their advice, if you gave them the 
down-the-nose treatment they'd clam 
up and let you flounder and look bad. 

As nearly as | can figure out the 
series ended because of a short-sighted 
attitude on the part of Harry Cohn, 
who owned the studio. The first one 
was based on a story by Morse and he 
was involved in the adaptation for the 
screen. However, we had a flock of 
writers on the payroll who were not 
always busy so Harry decided that it 
was a waste of money to pay Morse 
for anything but the rights to the title. 
The second one was not up to the 
quality of the original and the next 
one was about the same as the second. 
They were doing only fair business at 
the box office and the reviews were 
not great so the whole project was 
dumped. 

| stayed on at the studio after the 
series was discontinued for another 
year or so doing whatever came along. 
By 1947 1 was getting kind of fed up 
so | asked for my release and got it. 
It probably wasn't the smartest move 


| ever made because there was almost 
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no radio to go back to, the war was 
over and the leading men were all back 


and the competition was getting 
tougher all the time. 

| free lanced for about a year and it 
was during that time | did a serial at 
Republic, The Dangers of the Canad- 
ian Mounted. The serials were a lot of 
fun but were hard work. A weird situa- 
tion existed at Republic at that time, 
Tom Steele and Dale Van Sickle, the 
stuntmen, were under contract to the 
studio so the leading man and the 
main heavy in the serials had to be 
able to be doubled by them. If you 
weren't fairly close to Tom or Dale, 
physically, you didn't get the job. 
Steele and I are about the same size so 
| wound up doing Chris Royal. I don't 
remember what else | did during that 
year but | didn't starve so | must have 
had something going. 

In about April of that year | de- 
cided | wanted to be a western star so 
| started a big promotion in that direc- 
tion. | took my car, a Buick Road- 
master convertible, and had it painted 
white. The people at Howard Buick 
thought I'd flipped because at that 
time only laundry trucks were painted 
white. | got a set of steer horns which 


| mounted across the front; took off 
the door handles and replaced them 
with chromed horseshoes; had the up- 
holstery replaced with tooled leather; 
put bullets on the door locks and the 
radio push-buttons and had a single 
action .45 chromed and used it for the 
gear shift lever. | started to wear 
nothing but western clothes (much to 
the chagrin of Bea Benaderet to whom 
| was married) and became an out-and- 
out character. In August | had a call 
one morning from a girl named Betty 
Pagel, who had been in the casting 
office at Republic for years. She asked 
me if | had been interviewed for Red 
Ryder and if not was l interested. She 
told me that Harry and Jerry Thomas 
had formed a company called Equity 
Pictures and were going to do the 
Ryders in Cinecolor, for an Eagle-Lion 
release. | asked her to set me up an 
appointment for two that afternoon. 
She mentioned that most of their in- 
terviews had been set for eleven in the 
morning but when | said | couldn't 
make it till two she said she'd call me 
back. She did in a few minutes and the 
meeting was set for two. When ۱ hung 
up from her 1 called Helen Hunt, the 
head hairdresser at Columbia and 
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made an appointment to have my hair 
bleached. Benaderet thought ۱ had lost 
my mind. | went in to Columbia and 
arrived back home in a couple of hours 
looking like a male Lucille Ball. Now, 
since Harman had always drawn Red 
Ryder as a working cowboy | was care- 
ful to wear worn Levis, an ordinary 
denim shirt and a hat that had a few 
miles on it. When | walked into Jerry 
Thomas' office and said who 1 was he 
picked up the phone and called, inter- 
office, to his father and said, “Don't 
make any deals on Ryder yet, | think 
the man may have just walked into 
my office." We sat and talked about 
how much of my own horse work I'd 
do and whether 1'd do my own fights. 
He also asked if that was my own hair 
and | assured him that it was. We 
wound up making a deal right then 
and ۱ walked away from the interview 
as Red Ryder. 1 hurried home to gloat 
over Benaderet. 

One of the funniest things hap- 
pened a week later. We'd had lunch at 
the Brown Derby and Jerry suggested 
that we go out to the valley and look 
at livestock. ! told him ۱ couldn't that 
day because | had an appointment 
with Helen Hunt. His eyebrows shot 
up a little as he asked what Helen 
Hunt did for me. | answered, “She 
does my hair." He challenged me, 
"You told me that was your own 
hair." “That's right," | told him, "it's 
my own hair, but that's not the color 
it grows out.” 


Working in the Ryder films was 
without question the most pleasant ex- 
perience of my entire career. For one 
thing | was the star and anybody who 
says he doesn't like being top dog is 
lying to you. Our regular cast were 
great people. Nobody had any star 
pains. Emmet Lynn and Marin Sais 
were helpful every way they could be. 
Brown Jug was a joy to work with. He 
could horseback better than any of us. 
He hadn't had any amount of acting 
experience but he was as sharp a little 
kid as I’ve ever known. He caught on 
to what he needed to know, and 
quick. | could do chases which in- 
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volved Jug and never give a thought to 
whether he was all right. You just 
automatically knew that he could take 
care of himself. If | could pick a 
youngster for my kids to pattern 
themselves after | quess l'd point out 
Brown Jug. | haven't seen him now for 
a number of years but he's grown into 
a fine young man, who is the riding 
master at a school in Ojai, California, 
Thacher School. 

We banged out a film in six days 
then. Most times the schedule was 
tight and we had to work long and go 
hard. Just one picture had an easy 
schedule and that was because we 
didn't have quite as many chases as 
were in the others. However, it was 
fun kind of work and there were no 
gripe sessions and no conflict so it 
didn't seem that we were working as 
hard as we were. 


One day on the first picture Fess 
Reynolds, Brown Jug's father yanked 
a gun out of the holster one of the 
heavies had on and fired it into the 
ground, thinking it was a big joke. Well 
it spooked the horses and about half 
a dozen of them broke the reins and 
headed for the hills on location. It 
took about an hour to round them up 
and another half an hour to repair the 
tack. Through the whole time Jerry 
Thomas was giving Fess the riot act 
and telling him that if it weren't for 
Brown Jug he'd fire him. When he got 
all through and walked away, still 
fuming, Fess shook his head and was 
dead serious when he said, “Boy, that 
guy's got no sense of humor at all.” 

There were only four of the series 
done because of an in-company con- 
flict. One of the officers in the produc- 
tion company was a man named Jack 
Schwartz. He didn't really dig westerns 
too much and was very high on 
making feature films, on a very low 
budget. Almost without exception, 
the quality of the finished A-film 
product reflected the budget. They 
were dogs. They didn't release them, 
they escaped. Harry Thomas, who is 
still at the age of eighty-one one of 
the most respected of film salesmen 
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Top: As Red Ryder in ROLL, THUNDER, ROLL. 
Bartom: With Marin Sais, the Duchess in the Eagle Lion Red Ryder series. 
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Top: Terry Frost Steve Clark, Bannon & Little Brown Jug (Don Reynolds) in a scene 


from RIDE, RY DER, RIDE. 
Bottom: From RIDE, RYDER, RIDE. 
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Both stills from THE FIGHTING REDHEAD. 
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Top: Bannon restrains Lane “Bead ond in THE FIGHTING REOHEAD. 
Bottom: Marshal! Reed, Bannon, Emmett Lynn & Steve Clark from 
the COWBOY & THE PRI2EFIGHTER. 
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in the industry, had the job of trying 
to move these “Z” features. About 
the only way he could get a distributor 
to accept them was to threaten that 
he wouldn't give him the Ryders. It 
was almost like legalized blackmail but 
he did move them. However, what 
happened was that the company was 
constantly fighting to survive and it 
finally got to where it was no longer 
economically sound to keep on going. 


| did not own the horse | rode. 
Actually there were two Thunders, 
one was a chase horse and the other 
was the horse we used for dialogue. 
The horse in the picture business got 
very smart, very fast. If you spent 
half a day doing dialogue and at the 
end of your lines kicked him out and 
went flying down the road he'd get 
the idea that any minute you were 
going to stop talking and boot him 
out. Well, he didn’t know when the 
dialogue was going to be over so he'd 
be prancing around from the start and 
it was rough to keep him calmed down 
enough to get the dialogue done. It 
was kind of a family deal though be- 
cause the two horses were brothers. 


| still have some of the wardrobe 
left. There's one shirt which hasn't 
fallen apart. The little leather hat 
band, which I still wear, is from the 
series. One pair of the boots are still 
wearable. The belt finally gave out 
after twenty years and though I've re- 
placed it ! had the original repaired 
and keep it as a memento. Several 
years ago | had my spurs replated and 
still use them when ۱ ride. The original 
gloves are now in Warren Chaney's 
collection. 

By 1951 ۱ had become so stamped 
as Red Ryder (I had continued to do 
personal appearances for a couple of 
years after we stopped filming) that ! 
couldn't work in anything else. | kept 
hearing the “Yeh, he's great for the 
part but he's still Red Ryder.” bit 
To survive ۱ left California and went to 
Chicago where they knew me only as a 
radio announcer. | went on a contract 
with NBC doing one of the leads in a 
live TV soap opera called “Hawkins 
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Falls’. It was a 15-minute daily show 
and was a ball to do. The leading lady 
was Bernadine Flynn who had been 
Sade on the old “Vic and Sade” show 
in the busy days of radio soap operas. 
The contract was a non-exclusive ar- 
rangement and | was able to take an- 
nouncing jobs as long as there was no 
time conflict. They hadn't sold the 
show so there was no problem with a 
product conflict, which was a big no- 
no at that time. | did all the commer- 
cials for Sunbeam; had a season for 
Illinois Bell Telephone and did several 
local accounts. Clifton Utley was 
NBC's top analyst in Chicago and 1 did 
commercials on his show for England- 
er Mattress Company. The floor direc- 
tor was a kid who has become a 
familiar face, his name was Jack Chan- 
cellor. Garrick Utley was around now 
and then, a little kid being quietly 
curious to discover what made televi- 
sion tick. 

Pat Weaver was president of NBC 
then and decided that all production 
should come from either the east or 
the west coast. Although Hawkins 
Falls had been sold to Alka-Seltzer the 
deal was never signed and Hawkins got 
the axe because none of the people in- 
volved could move to New York or 
to California. They all had families 
and kids in school and the gals had 
husbands with established careers of 
their own. 

Sunbeam talked about moving me 
to New York and doing the commer- 
cials from there but they kept hivering 
and havering around and would make 
a definite decision. Gene Autry's com- 
pany had sold a series to CBS, The 
Adventures of Champion, about that 
time and since | had done the pilot 
film they picked up the option they 
had on me and | returned to California 
to do twenty-six episodes of that. | 
was hardly back on the west coast till 
Sunbeam called and said they'd like to 
have me go to New York. | told them 
it would be November before | could 
get loose but, even so, they called 
about every two weeks to see if | 
could go east. Finally, in December, | 


moved to Manhattan. 

| stayed in New York until the 
following October. When the regular 
season ended (I had been doing com- 
mercials on the Martha Raye and the 
Milton Berle Shows) I was all set to go 
back home when I got conned into 
doing a job for the Giants in the Polo 
Grounds. Knickerbocker Beer was the 
sponsor (ironically, it was Jake Rup 
pert’s company and after all of his 
years as the owner of the Yankees his 
brewery was now the sponsor of the 
Giant ball games). | had to wear the 
wardrobe of Father Knickerbocker 
and that colonial get-up, with white 
wig, in the middle of the summer in 
New York didn’t feel like tropical 
worsted. 

My reputation as a stuntman comes 
mainly from the fact that | was very 
seldom doubled but did all of my own 
stuff. Almost always when | doubled 
other people it was doing their riding 
or in fights. | was visiting on a set one 
day and Jack Holt, God Bless Him, 
had a ride to do which was rougher 
than he should have agreed to but, 
Jack was a proud old boy who asked 
no quarter. They sent him to lunch, | 
changed into the clothes and we shot 
it while he was gone. When he came 
back they told him they had switched 
the location and he did a nice easy ride 
on the flat instead of having to come 
wide open off a high hill. I’ve avoided 
naming people | doubled for since it 
wasn't always particularly flattering to 
have your horse work done by another 
actor. By the time Jocko Mahoney 
came along that feeling had pretty well 
disappeared but remember Jocko was 
a stunt man before he was ever an 
actor. 

Barbara and ۱ were married in 
1960. | met her on a blind date and 
told her the first time | ever saw her 
that | planned to marry her. It was 
only because she was too tired, after 
modeling all day at Marshall Fields, 
that she didn't call a cop and have me 
committed. She warned me that one 
thing | could count on was that life 
would never be dull and she was right, 
it hasn't been. 


We have three children, Lee, age 
12; Robyn, age 11 and Pepi, age 9. 
Both of the boys are involved in little 
league football and Robyn is on a drill 
team that performs for a third group 
of embryo All-Americans. By the time 
l've gone through all the games | have 
to attend on Saturday l'm puzzled at 
church on Sunday morning when the 
priest and the acolytes don't go into a 
huddle. 

I've been lucky enough to go 
through my whole career without a 
serious injury. There've been a few 
times when it seemed as though the 
ground was a little more like concrete 
than dirt, but all-in-all I've come off 
pretty much unscathed. On The Ad- 
ventures of Champion | wound up 
with a leg full of cactus spines (51 to 
be exact) and the only surgical equip- 
ment on the set was a pair of mechan- 
ics pliers. Fortunately, one of the crew 
had a jug in the prop truck so we 
sterilized them with bourbon and 
Started picking away. We missed three 
of them in the original surgery because 
every now and then for a month or so 
after that one of them would fester 
and pop out. 

Picking a favorite western actor 
isn't the easiest question l've ever been 
asked. | think that man who consis- 
tently gave the most accurate portra- 
yal of the actual people who settled 
and built the west would have to be 
Joel McCrea. That selection is no 
doubt colored by the fact that | had 
great respect for Harry "Pop" Sher- 
man as a producer, though | never 
worked for him, and | admire the kind 
of pictures he made. | never fail to 
enjoy Wayne, but let's not kid each 
other, Duke plays Duke, just the ward- 
robe and the location changes. 

My favorite people? Peggy Stewart 
has to run away with my vote in the 
girl's department. Even when it got 
rough, and we've been through a few 
sessions when it wasn't all down hill 
and shady, Peg could laugh. When | 
saw her in Memphis, after a lot of 
years had gone by, she'd changed so 
little | wasn't sure but what we still 
had our make-up on after the last shot. 
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Seeing Stan Jolley on the cast sheet 
always gave me a warm feeling of 
pleasure, just as seeing his name on the 
guest list at a convention does today. 
Lane Bradford, God rest him, was my 
favorite heavy to fight, though Bob 
Woodward and Boyd Stockman ran 
him a close second. Myron Healey has 
never done a bad job, or if he has l've 
never seen it. 

| see very few pictures these days 
but | think that Robert Redford 
comes closer to duplicating the sort 
of personality that made the great 
Stars great. He’s his own man from all 
| know of him and is sure enough of 
himself to make it stand up. 

There is very little production to- 
day which doesn’t make me feel em- 
barrassed to watch. At the risk of 
plunging myself into the old-fogey 
category | have to give most of what 
is done today a large tumbs-down. My 
language, a lot of the time, could get 
me kept after class at Sunday School, 
but I’ve never made a point of shout- 
ing it from a podium so everyone 
would know how uninhibited | am. 
Also, I’ve had my clothes off about as 
much as anybody, | guess, but | never 
let myself be photographed in the 
process. 

In today's film business l'd never 
make it. Keeping my sentiments to 
myself has never been one of my 
strong suits. | think | could count on 
about one interview per producer. 
After that they'd probably figure out 
an easier way to get insulted. 

| doubt if films will ever get all the 
way back to where they used to be. 
The current generation of kids and 
young adults have adopted attitudes 
that won't accept the concepts of the 
films that were made 30 years ago. 
However, on the other side of the 
coin is the fact that a theatre in Dallas 
which is running nothing but nostalgia 
product is racking up the best box 
office reports. Part of the problem is 
in the quality of today's producers. 
Bogdonovitch is sure as hell no David 
O. Selznick. In my opinion, he 
couldn't carry out Selznick's discarded 
Memos. 
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| think that films like Red Ryder 
will be produced again. The attack will 
have to be somewhat more sophisti- 
cated, not the big “enlightened” so 
phistication we're being asked to sup 
port, but a little less of the goodie 
goodie approach that often existed. 
It comes down to the fact that there is 
a need for hero figures again — some- 
body who isn’t on a pedestal because 
he stuck up a convenience food store 
and didn't get caught, or worked his 
way through junior high school push- 
ing pot. 

The reaction of the people ! met 
at the two conventions we attended 
this summer inclines me to believe 
that there is a market for a program 
that can be done in colleges and uni- 
versities. The age level of many of the 
people who attended was a surprise to 
me. | would have expected most of 
them to be in a mid-thirty and up- 
wards group. The number of young 
people, late teens and early twenties, 
was something | never expected. The 
questions that were asked in the panel 
sessions were very often inquiries from 
kids who can only have been exposed 
to films of this era because they 
sought them out. Their interest seems 
to me to be very genuine. Part of it 
may be that they have become aware, 
however they may have gained this 
consciousness, that these pictures were 
made when films were made to enter- 
tain people, that the actors who did 
them had fun at it. | think the kids are 
developing an admiration for women 
like Bette Davis, Katie Hepburn, Joan 
Crawford, Joan Fontaine, and on ad 
infinitum. I'm inclined to feel that a 
talent like that of Linda Lovelace can 
be bought in most any massage parlor. 


Jim tends to be somewhat modest 
in his accomplishments. He has lost 
track of the number of films he ap- 
peared in but they were alot. l've seen 
several where Jim was billed as the star 
and personages like Ross Hunter was 
the co-star. If you've ever seen Jim in 
a Whip Wilson film you know that he 
wasn't a supporting actor. He co 
starred. There was as much Bannon as 


Wilson and Jim used his own name. 

Bannon has worked with many 
many stars who still remember him. 
He was a familiar face on television 
for years. | told him once, ''Jim, | 
saw you on a Lone Ranger episode.” 
"Oh," came the reply, "Did | do that?” 

Jim has become very popular at 
conventions. He spends a lot of time 
with the fans — not because he feels 
obligated — but because he enjoys it. 
He recently appeared at the Annual 
Houston Livestock Rodeo (largest in 
the world) at the Astrodome and 
stole the show. 

The announcer broadcast, ''Ladies 
and Gentlemen — as our quest star for 
the 1975 Houston Livestock Rodeo 
we are proud to have — leading our 
parade — none other than Jim Bannon 
— RED RYDER. 

Jim's name flashed in lights. A little 
cartooned character of Little Beaver 
appeared on the scoreboard with the 
caption “YOU BECHUM - RED 
RYDER.” 

Jim came riding out in red shirt, 
white hat, two guns and chaps. He was 


mounted on a beautiful black stallion. 

“Roll Thunder,” he yelled. The 
horse broke into a full gallop. Jim 
moved full tilt toward the center of 
the arena moving in an ever decreasing 
circle. As they neared the center — the 
horse and rider turned and as they 
turned the black steed reared perpen- 
dicular to the ground. Jim waved the 
big broad brimmed white hat. 

The audience went crazy. They 
yelled, screamed and threw hats in 
the air. Jim and the horse touched 
ground as the singing star for the 
rodeo came running forward (HELEN 
REDDY). Jim galloped toward her 
and bent low in the saddle. She 
reached up — he grabbed her arm 
and swung her up behind him. 

Depositing her on the platform 
which had been rolled out — he cir- 
cled the Astrodome and exited. 

Alot of people will remember that 
day at the rodeo. Alot of people will 
remember Red Ryder from the films, 
radio, comic strips and books. And 
there's alot of fans who are going to 
remember Jim Bannon. 


65 


THE SON THAT ROSE IN THE WEST 
by JIM BANNON 


Recently published autobiography covering Bannon's life 
and radio-movie career. Jim's unique writing style makes 
it a pleasure to read. 
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Order from: 


WESTERN FILM COLLECTOR 
P.O. Box 17059 
Nashville, Tennessee 37217 


Dealer inquiries invited. Contact WFC 
OR: 


For a personalized autographed copy order from: 
Jim Bannon 86 Beechwood Plano, Texas 75074 


THE HOLLYWOOD POSSE 
The Story of a Gallant 


Band of Horsemen Who Made 


Movie History 
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by Diana Serra Cary 
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35 black and white 
photographs 
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ds $8.95 


Published by 
Houghton Mifflin Co. 


This affectionate firsthand account of Hollywood's 
notorious Gower Gulch Gand offers Western film 
aficionados a special treat. The former child star 
"Baby Peggy", who grew up under the tutelege of these 
authentic cowboys, tells the true story of how this 
fiercely independent crew came to Hollywood and 
survived for nearly fifty years as the nameless 

men in the Hollywood Posse, doing doubles, stunts 
and plain, dangerous riding in every kind of 

action film in which horses played a role. 


As a special accomodation to collectors and "Baby 


Peggy" fans, personally autographed copies can 


be ordered from: 


UNIVERSITY BOOKSTORE, Attn: Hollywood Posse 
University of California San Diego 
La Jolla, California 92093 


Please include check or money order 
for $9.30, ($3.95 plus 35€ postage). 
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HAVE YOU SUBSCRIBED TO THE BIG REEL? 
It's the reel thing and the price is right. It's only $3.50 per year and your personal 
check is welcomed. The latest issue will be mailed postpaid for $1.00. 
Write: THE BIG REEL 
P. O. Box 275 
Summerfield, N. C. 27358 


Here are some comments made by BIG REEL subscribers and advertisers. 

William Coleman of Baltimore, Maryland: "It's like a God-send to any serious 
collector. 

Lawrence Springer of Hagerstown, Maryland: "The BIG REEL looks good to me." 

Phil Dupuy of Baton Rouge, La.: "I think your publication is great.” 

Kenneth L. Peal of New Shrewsbury, New Jersey: “I think it is the best thing to 
happen to communication between collectors.” 

Mike Tomesek of Columbus, Ohio: “The BIG REEL is probably going to be the 
greatest thing to hit the film collectors market.” 

P. L. Beck of Los Angeles, California: “I really think the BIG REEL book is a sharp 
idea.'' 

Jim Shoenberger, President of The Cliffhangers Club, Chicago, II.: “I think that 
your idea is not only original and imaginative, but sensibly priced.” 

Dave Kressley, New Tripoli, Penn.: “I am really thrilled with it.” 

Frank Zerman, Lebanon, Penn.: "Your magazine has been long overdue. It is about 
time there is a source for collectors to buy and sell films.'' 

Lloyd Toerpe, Flint, Michigan: “1 think you've got a fine advertising magazine for 
the hobbyist and I'll be looking forward to seeing my ad in the next issue. 

Joe Griesbach, Villas, New Jersey: “I found the BIG REEL to be the greatest col- 
lectors magazine yet.” 

Stephen Kolcun, Pittsburgh, Penn.: “Possibly the best thing to come along for film 
collectors.” 
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Box 3232, No. Hollywood, Calif. 91609 NO CATALOGUE 
(213) 769-9043 STATE WANTS 


5, A.D. E, 
YESTERDAY'S SATURDAYS 


A comprehensive, chronological Reference Guide devoted to the B Westerns 
of the sound era for the Film Buff, Collector and Historian. 


Compiled and edited by Les Adams 


Includes: 
Full page coverage on westerns 
Cast and Credits 

Plot and/or Synopsis 

Over 200 Illustrations 


COST: $ 5.00 


ORDER FROM: Les Adams 
4707 36th Street 
Lubbock, Texas 79414 


ADVERTISING RATES 


CLASSIFIED — 10 cents a word for the first twenty words, 5 cents each 
additional word. Name and address free. 


OTHER RATES 


COSES Page di 22% ی‎ ea ud de ana d xa ORT $ 7.00 
codes x. PPP $12.00 
Full page dd. Lanes X 8844S Se ARCA Cao bet wee a DER $18.00 


WESTERN FILM COLLECTOR 
P.O. Box 17059 
Nashville, Tenn. 37217 


CLASSIFIEDS 


WANTED: color 16mm print of Hercules - Steve Reeves. Reva Bakewell, P.O. Box 696, 
Simpsonville, S.C. 29681. Will pay reasonable price. Also want karate, Kung Fu films. 
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INTERESTED in hearing from any collector of 16mm sound B-Western. Clinton Brown, 
10124 Kellogg St., El Paso, TX 79924. 

WANTED: 16mm — Meet the O'Briens; Fashion Flashes; Think First, Murder by Invitation. 
Victorek, 948 E. Woodlawn St., Phila, PA 18138. 

WANTED TO BUY: 8x10 photo of Francis McDonald, Dick Hatton, Reed Howes, or Ben 
Wilson. L. Peters, 433 Columbia St., Joliet, Ill. 60432. 


WANTED: LaRue in Frontier Revenge, Mesquiteers in Santa Fe Scouts, and Pals of Pecos and 
Lane in Covered Wagon Raid. David L. Godwin, Rt. 2, Box 151, Benson, N.C. 27504, Ph. 
919-894-5448. 

FOR SALE OR TRADE: Cody of the Pony Express, 15 chapters. Beautiful Original. Jim Hitt, 
3633 Germain St., Camarillo, CA. 93010, Pho. 805-482-9901. 

INTERESTED IN EXCHANGING stills of silent stars. Good copies acceptable. | have some 
rare originals for originals. Anthony Phillips, 405 Galbreath Ave., New Castle, PA 16101. 
WANTED: Remember Pear! Harbor, W.W.\\ films, Tex Ritter films, B-Westerns — Art Davis and 
Bill (Cowboy Rambler) Boyd. Wm. Honaker, 5240 Seymour Lake Rd., Oxford, Mich. 48051. 
WANTED: Serials — The Lone Ranger, The Lone Ranger Rides Again, Jungle Jim, and Tim 
Tyler's Luck. Tony Esposito, 137 Village St., Northford, Conn. 06472. 

INTERESTED IN BUYING a good print of Riders of Death Valley. Basilio del Pilar, Jr., 
R.D. 30-A, Arecibo, P.R. 00612. 


WANTED: Lobby cards, inserts — Maynard, Wayne, Tyler, Steele, Jones, etc. Also F/aming 
Guns, Tom Mix in BLB format. Edwin Smith, 64 Greer Road, West Nyack, N.Y. 10994. 
WANTED: 16mm lists of films for sale. Also books on movies, Amos N' Andy films, and 
serials within reason. Robt. M. Williams, 909 North Roselawn Dr., West Memphis, Ark. 72301. 
WANTED: Western features and TV shows (The Dakotas, Temple Houston, Gunsmoke, Lone 


Ranger, etc.) that feature western villian Jack Elam. Marty Kelly, 1703 Rochester Court, lowa 
City, lowa 52240. 


FOR SALE: B-Western movie material. Mix, Jones, Steele, Maynard. WANTED: Reb Russell 
stuff, general nostalgia items. Buck Walton, 1213 W. Second, Coffeyville, KS 67337. 
WANTED: Big Little Books — 5 Star Library — of western films — Mix, Maynard, Jones, etc. 
from films only — No Cartoons. L. Imber, 3979 S. Torsby PI. Las Vegas, Nev. 89109. 

WILL BUY B-Westerns and serials. Send your list. Want early Buck Jones films. Mack A. 
Houston, 1030 W. North Street, Wytheville, Va. 24382. 

WANTED: Two Fisted Justice, Borderland, Hopalong Rides Again, Roaring Frontier, Boothill 
Bandits, Wagonmaster. Also interested in early Buck Jones films. Daria J. Littlejohn, 1308 
Arella Blvd., Ann Arbor, Mich. 48103. 

WANTED: Tiger Woman or Secret Code serials, Under the Tonto Rim with Tim Holt, Night 
Riders with 3 Mesquiteers. A-1 prints only! Joe Fair, 309 McQueen, Elizabethton, TN 37643. 


TWO EDDIE DEAN and one Roy Rogers feature, also several others would like to trade or sell. 
All lists welcome. George Twiner, Rt. 3, Box 84, Yazoo, Miss. 39194. 

SPECIAL SALE: ten different 8'"x10'" glossy GENE AUTRY portrait photos only $12.75 
post paid. Perfect for film clubs and collectors. Candid Movie Star Gallery, Box 273 Murray Hill 
Station, NY V, NY 10016. 

NEED TITLES of Rex Allen features in Trucolor. Dennis Hagen, 15715 Mulberry, Southgate, 
Mich. 48195. 
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WANTED: 8x10's Buck Jones still, portraits, candid shots, movie scenes, silent movie scenes. 
Would like Border Law, Fighting Code scenes. Buck Molinelli, 35-07 90th St., Jackson Heights, 
NY 11372. 


WANTED: Old silent westerns, 1914-1930 Jack Hoxie, Buddy Roosevelt, Wm. Farnum, Art 
Acord, etc. George A. Katchmer, 27 Blue Rock Road, Millersville, PA 17551. 

FOR SALE: Bulk quantities of film stills. 1000 stills $150.00 - No choice of titles. Also in- 
terested in trade or purchase. Morris Everett Jr., 2222 Delamere Dr., Cleveland Hts., Ohio 
44106. 

Western non-western POSTERS, STILL LOBBIES, BOOKS, etc. for sale. Send specific requests 
with S. A.S.E. No lists or catalog available. The Cinema Shop, 804 K Street, Sacramento, 
CA 95814. 

WANTED: B-Western films and posters. Also circus movies. Lawrence Springer, P.O. Box 23, 
Hagerstown, MD 21740. 

FOR SALE: Complete 15 chapter version of Riders of Death Valley. Excellent print, looks 

original. $450. Merrill T. McCord, 10208 Fleming Ave., Bethesda, MD 20014. 301/530-0360. 

WANTED: Western films starring McCoy, Jones, Lane, Elliott. Send lists to Lewis Bagwell, 
Box 30, Christiansburg, Va. 24073. 

WANTED: RECORDS - 78's, 45's, 33's — Rogers, Autry Allen, Ritter, Pioneers, Wakely, 
Dean Hale, etc. Please send lists. (Particularly trying to locate: Autry — Be Honest With Me, 
(Columbia 20044 or Okeh 05980), and Don't Fence Me In, (Columbia 20129 or Okeh 6728). 
Lewis Brown, 3 Walnut St., Ramsey, N.J. 07446. 

FIGHT INFLATION: 1) Enclose your film title; 2) You have a choice of 5 films; 3) $15.00 
exchange fee; 4) enclose S.A.S.E.; 5) Also will sell. Will buy song books on Rogers, Autry, Sons 
of Pioneers, Allen, etc. Also articles on same. Horn's Western Xchange, 3149 W. 42nd Place, 
Chicago, Ill. 60632. 

WANTED: 8x10 photos of great western star Tom Tyler. Frank J. Costanzo, 170 Nagle Ave., 
NYC, NY 10034. 

WANTED: Films, recordings, photos, radio/TV/personal appearance discs or tapes, fan club 
journals, magazine articles. . .about Ray Whitley. Gerald F. Vaughn, 2 Pagoda Lane, Newark, 
Del. 19711. 


WANTED: 16mm films of Astor Pictures, Bud and Ben western features starring Jack Perrin, 
Ben Corbett and Wally Wales. Also any film with Jack Perrin, Reb Russell, Bill Cody, Bob Custer 
end Wally Wales. Write Tom McCauley, 909 General Jackson Drive, Virginia Beach, Virginia 
23454. 


WATCH FOR Regurn of the Drifter starring Andy and Howdy Records soon to be released. 
“Mio Amigo Johnny Rodriguiez'" by Andy, also. Andy Anderson, P.O. 3417, McAllen, TX 
78501. 


NEED LOBBY CARD SETS of Down Texas Way and Below the Border (Rough Riders). 
Will buy or trade. Vern Odell, 218 Timrick Dr., Munster, Ind. 46321. 
FOR SALE: Western items, comics, magazines, books, movie ads (Autry, Rogers, Hayden, 


Carson, Elliott, Holt, etc.) Also other items, SASE. John D. Stone, Rt. 2, Box 322, Bristol, TN 
37620. 


BIG LITTLE BOOKS and Band Leader magazines for sale. Looking for No. 1 of The Westerns 
of Republic by Les Adams. Paul Rudd, Box 164, Hanson, KY. 42413. 

TRADE: Sears Photostat Copier LN for a Western feature or best offer of western magazines or 
western lobby sets. Michael Mendoza, 45 Bliss St., Dartmouth, Mass. 02748. 

Would like to BUY lobby cards on Rough Riders, Texas Rangers, Trail Blazers, Tex Ritter, 
Buster Crabbe., Harold Overcash, 510 E. Ryder Ave., Landis, N.C. 28088. 

WANTED: Smallest Show on Earth - Bill Travers. Must be in excellent condition. Also /t 
Happened One Night. A. Provizer, 4202 Revere PI., Culver City, CA 90230 

FOR TRADE: 16mm films - Bi/ly the Kid Returns - Rogers; Eyes of Texas - Rogers; Powder 


River Rustlers - Rocky Lane; WANTED: B-Western pressbooks. Ed Gregoire, 37 Eastside Circle, 
Petaluma, CA 94952. 
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SALE: The Westerner - James Craig. WANTED: Bill Elliott - Waco, Fargo, Topeka, Rebel 


City, Chain of Evidence, Footsteps in the Night. John W. Leonard, P.O. Box 956, Bristol, 
VA 24201. 


FOR SALE: Buck Jones and other cowboy star Bib Little Books. WANTED: old post cards 
of the cowboy stars. Duffy A. Perdew, 324 Hawley Lane, Fayetteville, N.C. 28301. 


Additions & Corrections men, James Rennie, O.P. Heggie, Marrion 
continued Byron. 
33. (Walter Futter Prod.) Tom Keene, Vera 
to TOM KEENE filmography Vol.1, Engels, Cornelius Veefe. 
No. 6 33 a. TIMOTHY’S QUEST (Par., 36) Charles 


T. Barton. Eleanor Whitney, Tom Keene 
Virginia Weidler, Elizabeth Patterson. 
3A. Howard Higgin. 
52a. SAN DIEGO! LOVE YOU (Univ., 9/44) 
Reginald LeBorg. Jon Hall, Louise Albrit- 


2. DeMille, Pathe, (not Paramount). Add: 
Marie Prevost, Noah Beery, Eddie Quillan, 
Mary Jane Irving, Clarence Burton, Dick 


Alexander. : 

3. (MGM, 3/23/29) Allan Dwan. Renee O E 
Adoree, George Duryea, William Collier 572. GIRLS OF THE BIG HOUSE (Rep., 46) 
Jr., George Fawcett, Fred Kohler, James Lynne Roberts, Richard Powers. 
Bradbury Sr., ۱ 75. William ۰ 

4. (W.B. 9/29) Lloyd Bacon. Sophie Tuc 78. Edward Wood, Jr. is the director, not the 
ker, Lila Lee, Audrey Ferris, George Star. 

Duryea, Mahlon Hamilton, John T. Mur- 
ray. to HOOSIER HOT SHOTS, Vol. II, 

5. (MGM) William Nigh. Lon Chaney, No. 1-2 
George Duryea, James Murray, Frances 
Norris, Wally Albright, Jr. 12. (Columbia) 66 m. Kirby Grant, June 

7. (Sennett/Educational, 5/4/30) Leslie Vincent. 

Pierce. Andy Clyde, Marjorie Beebe, 16. (Columbia, 45) 63 m. Vernon Keays. 
Nick Stuart, George Duryea, Rita Car- The Three Stooges, Mary Beth Hughes, 
eeve. 2 reeler in Sennett color. Jay Kirby, Tim Ryan. 

9. (Columbia) John G. Blystone. Richard 17. SINGIN’ SPURS (Columbia, 48) 62 m. 
Cromwell, Joan Peers, Noah Beery, Sr. Hoosier Hot shots, Pat White. 

10. (F.N., 9/30) Clarence Badger. Walter 18. ARKANSAS SWING (Columbia, 48) 
Huston, Dorothy Revier, Sidney Black- 63 m. Gloria Henry, Hoosier Hotshots. 


subscribe NOW... 


WESTERN FILM COLLECTOR 


Career articles — Complete Filmographies 


of the 
e Stars 
e Sidekicks 
e Villains 
e Leading Ladies 
New Subscription Rates 
One Year Foreign 
3rd Class Mail — $8.25 Surface mail — $12.00 (U.S. Funds) 


Air Mail — $18.00 (U.S. Funds) 


Single issue (current) — $2.50 


WRITE TO: 


WESTERN FILM COLLECTOR 
P.O. Box 17059, Nashville, Tenn. 37217 


Confirmed at this time 


NASHVILLE 


PRICE SCHEDULE 
Pre-Registration - Single 
- Couple 
At Festival - Single 
- Couple 
Banquet - $8.00 


HOTEL RATES 
Single - $18.00 
Double - $24.00, $27.00 


For reservations write directly to the hotel 


$/5 
$25 
$20 
#30 


JULY 21-24 


Sheraton Hotel 920 Broadway 


DEALER INFO 
$15.00 Table 


Write: 


Harry Thomas 
c/o W.F.C. 


P. O. Box 
Nashville, 


A ans HS en ont u 


The best way to support the Festival is to stay at the 


Festival site. This year's room rate is the best ever for 
the convention. Stay at the Sheraton --- Where the action is. 


For addt'nl info write: 


Western Film Festival 
P. O. Box 17059 
Nashville, TN. 37217 


17059 
TN. 37217 


